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Depicting Kongo and Angola in the Seventeenth and Eighteenth 
Centuries
Cécile Fromont

This Essay is in complement to Cécile Fromont’s Images on a Mission in Early Modern 
Kongo and Angola (University Park: Penn State University Press, 2022). Clicking on 
the figures in this article will bring readers to galleries containing further images from 
the works in which they feature.

In my book, Images on a Mission in Early Modern Central Africa, I study for the first 
time the visual project that Capuchin Franciscan friars devised and implemented in and 
about central Africa between 1650 and 1750.1 As part of their activities in Kongo and 
Angola, the friars created dozens of images and wrote hundreds of pages of text in works 
that they called “practical guides.”2 The visual or textual compendia were meant to teach 
the missionaries that would follow in the veterans’ footsteps about the specificities of 
central Africa, from its natural environment to its political landscape, to the range of its 
religious practices from Roman Catholicism to what the friars perceived as heathenry 
and idolatry.

Fig. 1 Jim de Grand, digital map of seventeeth- 
century west central Africa.
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In Images on a Mission, I discuss how 
the Capuchin didactic images form a 
unique and exceptionally important 
corpus that enriches our knowledge of 
central Africa and dramatically multiplies 
the European-format visual record about 
the African continent before 1800. I also 
demonstrate that the corpus transforms 
our understanding of early modern 
global interactions in several ways. 
First, it brings to the fore the Capuchin 
missionary project of the seventeenth and 
eighteenth centuries that has remained 
largely unstudied, although it was 
every bit as broad and ambitious as the 
contemporaneous, robustly investigated 
Jesuit and Franciscan apostolic ventures. 
Further, it highlights a set of spiritual 
and epistemological interactions 
between Africans and Europeans 
unfolding outside of a colonial context. 
The Capuchins worked in the already 
Christian kingdom of Kongo as well as 
in many, for the most part independent, 
polities such as Matamba, Ndongo, or 
the Ndembo area in Angola, a toponym 
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the Portuguese coined in the sixteenth century from a local royal title that referred to a 
region extending over the northern two-thirds of the modern namesake country (Fig. 
1).3

Far from acting as the religious arm of a colonial project, except in the thin enclave of 
Portuguese Angola, the friars operated in this geography at the demand, and under the 
supervision of local powers. They had to adhere to the pre-existing organization, rituals, 
and tenets of the more than century-old church of the Kongo, and worked in both Kongo 
and Angola alongside central African scholars and specialists who were essential, and in 
some cases principal, actors leading the knowledge-making and knowledge-gathering 
enterprise at the core of the corpus they assembled.

The Capuchin central African vignettes are thus expressions of a discourse about nature, 
culture, and faith that friars and the people of Kongo and Angola co-constructed in the 
course of their interactions. They are, in this view, not European conceived and executed 
pictures of the region and its inhabitants, but pictures from central Africa, molded 
in the dialogue that unfolded between the friars and central Africans. In analyzing 
the unique, fraught yet collaborative relationship between friars and central Africans 
from which the Capuchin images and texts emerged, Images on a Mission probes 
the mechanics of cross-cultural religious change and knowledge-creation in the early 
modern period. It analyses the nature, process, and limits of Catholic conversion and 

Fig. 2 “Pesce Muglere [manatee] sunbathing” in
The Parma Watercolors, late-seventeenth 
century, watercolor on paper, 19.5” x 13.33” in 
(24 x 34 cm), the Virgili Collection. Photograph 
© Cécile Fromont.

4

5



MAVCOR Journal (mavcor.yale.edu)

the fluid contours of orthodoxy drawn in the confrontations and negotiations unfolding 
among a heterogeneous cast of European and African priests, local church leaders, 
devout Christians, apostates, heathens, and cynics. It also enriches our grasp of the 
cross-cultural dimension of early modern (visual) natural history in offering examples 
of knowledge honed in the meeting and integration of classical, biblical, and other 
European written and oral sources with African ideas and modes of experimentation 
The page of the Parma Watercolors holding the fantastical manatee pictured as a 
woman-fish after its Portuguese name and fame of peixe-mulher also recorded, for 
instance, the anti-hemorrhagic use of the animal’s ribs that friars learned from central 
African “surgeons” (Fig. 2).

A primary goal of Images on a Mission is to reveal and emphasize the cross-cultural 
dimension of images such as the Capuchins’ that, though concerned with the extra- 
European world, are of European form, created for European viewers, and, at least 
nominally, by European image-makers. To do so, it takes an approach that considers 
the circumstances of the images’ creation, i.e. the cross-cultural encounters, broadly 
defined, from which they emerged, as their actual author. This method sheds long 
overdue light on visual productions such as the Capuchin central African images 
whose cross-cultural dimension has otherwise remained all but invisible to their 
original viewers as well as to later scholars. In the Capuchin corpus, seventeenth- and 
eighteenth-century image-makers did not name or mention the local scholars and 
interlocutors who shaped the content of their compositions, in effect silencing their 
contributions. In turn, twentieth- and twenty-first-century scholars have been poorly 
equipped to recognize and acknowledge cross-cultural interventions in visual documents 
when their traces are not visible at the level of form or documented in the biography 
of their maker, or when it has been naturalized to the point of becoming invisible.4 
Considering the circumstances of the images’ creation as holding authorial agency 
allows to lift this double veil. It points to the cross-cultural dialogues that underlay 
their making and it invites analyses that see them no longer as wholly European images 
of central Africa, but as images from central Africa and molded by central Africans in 
dialogue with Europeans.

Most of the watercolors and ink drawings that emerged from the Capuchin central 
African missions have confounded interpretation and remained unpublished in their 
own times as well as in ours. Images on a Mission analyzes the reasons these images 
have been so baffling and the consequences of the challenges they posed to viewers, 
censors, and editors in the seventeenth century as well as to scholars in the twentieth 
and twenty-first century. This Essay, however, focuses on the limited number of prints 
linked to the Capuchin central African images that did see the printing press, principally 
as part of Friar Giovanni Antonio Cavazzi da Montecuccolo’s Istorica Descrizione de’ 
tre regni Congo, Matamba et Angola. Published in Bologna in 1687 after a long and 
complex publication process, this book remains the most important source for central 
African history to this day.5 This Essay also addresses related imagery published shortly 
after in another publication, Girolamo Merolla da Sorrento’s Breve, e svccinta relatione 
del viaggio nel regno di Congo nell’ Africa meridionale (Napoli, 1692).6
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Cavazzi’s Istorica descrizione

8 Friar Giovanni Antonio Cavazzi, a native of the region of Modena, served as a 
missionary in central Africa, principally in the lands of queen Njinga, between 1654 and 
1667. He had just returned to Italy after a long journey through Brazil when, in 1669, 
the cardinals of the Propaganda Fide, the papal institution for the propagation of the 
faith, commissioned from him a history of the Capuchin mission to central Africa. His 
long experience in the region and his reputation as a prolific writer and image-maker 
made him a good candidate for the task. He immediately set to work. In addition to 
the documents he had brought back with him from Angola, he consulted the Roman 
archives, the meager published material on the region, and the writings of his fellow 
friars.7 He soon produced a manuscript that, in 1671, failed to obtain the Propaganda 
Fide’s approval for its publication due to the cost of printing such a lengthy book. When 
Cavazzi set off for his second stay in central Africa in 1673, he left his book in the hands 
of his brother in religion, Bonaventura da Montecuccolo, who was to pursue printing 
in Bologna with an alternate source of funding. The project moved forward until the 
text and images that Cavazzi had commissioned from friar Paolo da Lorena met the 
opposition of the censors because of the miracles they described. The manuscript was 
eventually entrusted to Fortunato Alamandini da Bologna, a Capuchin who never 
travelled to central Africa, for editing in 1678. After years of revision and further review 
the book was approved for publication in 1684 and finally published in 1687.8

https://archive.org/details/istoricadescrizi00cava/page/n7/mode/1up?view=theater
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9 The final version of the book includes fifty-one copper plate engravings and 
etchings. Most of the prints are the creation of Paolo da Lorena from Cavazzi’s 
commission of the early 1670s, including the frontispiece signed “F. Paul.s a Lothar.a 
Cap. Sculp” (Fig.3). Fortunato Alamandini conceived and proudly signed eight others 
“F. Fort°. f.f.” as corrective to what he deemed the “weak” images of friar Paolo, which 
he had hoped to replace altogether, but was not able to do so for lack of funds (see for 
example Fig. 4).9 

Fig. 3 Frontispiece to Giovanni Antonio Cavazzi and Fortunato 
Alamandini, Istorica descrizione de’ tre’ regni Congo, Matamba, et 
Angola (Bologna: Giacomo Monti, 1687). Paolo da Lorena, 1687, etching, 
9.96” x 10.6” (25.3 × 17.1 cm) (plate mark), Getty Research Institute.

https://mavcor.yale.edu/material-objects/giovanni-antonio-cavazzi-and-fortunato-alamandini-istorica-descrizione-de-tre-regni
https://mavcor.yale.edu/material-objects/giovanni-antonio-cavazzi-and-fortunato-alamandini-istorica-descrizione-de-tre-regni
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Most of the images in Cavazzi’s Istorica descrizione, whether designed by Paolo da 
Lorena and Cavazzi, or recreated by Alamandini, have deep roots in the corpus of 
didactic Capuchin manuscripts, whose format and style many of them share. Only 
fifteen derive entirely or in part from paintings that Cavazzi composed in the 1660s for 
an earlier work which was not one of the practical guides, the Missione Evangelica also 
known as the Araldi Manuscript, covering similar topics as the Istorica descrizione 
(compare for instance Fig. 5 & Fig. 6).10

Fig. 4 “Palma del Cocco” in Giovanni Antonio Cavazzi and Fortunato 
Alamandini, Istorica descrizione de’ tre’ regni Congo, Matamba, et Angola 
(Bologna: Giacomo Monti, 1687). Fortunato Alamandini, 1687, etching, 
7.7” x 5.5” (19.5 × 14 cm) (plate mark), Getty Research Institute.
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Fig. 5 “Sacrifice among the Jagas” in
Giovanni Antonio Cavazzi, Missione
Evangelica al Regno del Congo (the Araldi
manuscript), vol. C, 1665-1668, watercolor
on paper, 6.5” x 8.7” (16.5 x 22.2 cm),
Gallerie Estensi, Biblioteca Estense
Universitaria, Modena.

Fig. 6 “Ceremonial Enclosure” in Giovanni Antonio
Cavazzi and Fortunato Alamandini, Istorica 
descrizione de’ tre’ regni Congo, Matamba, et Angola 
(Bologna: Giacomo Monti, 1687). Paolo da Lorena, 
1687, etching, 3.9” x 5.5” (10 × 14 cm) (plate mark), 
Getty Research Institute.

Thirty-three, however, are especially close to one of the didactic manuscripts, the Parma 
Watercolors created circa 1663-1690.11 The relationship between the two is not directly 
that of original and copy, but rather one of belonging to a common visual milieu, likely 
through the existence of a third, common source, until now unidentified and likely 
no longer extant. The prints and watercolors present to their viewers almost identical 
scenes, such as that of a funeral ceremony (Figs. 7 & 8) or a manatee, the latter also 
featuring in Merolla’s Breve . . . relatione, discussed below (Figs. 2, 9-11).12
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Fig. 7 “Funeral dance” in Giovanni Antonio 
Cavazzi and Fortunato Alamandini, Istorica 
descrizione de’ tre’ regni Congo, Matamba, 
et Angola (Bologna: Giacomo Monti, 1687). 
Paolo da Lorena, 1687, etching, 3.9” x 5.5” (10
× 14 cm) (plate mark), Getty Research 
Institute.

Fig. 8 “Manner of conducting the funeral rites 
of the blacks” in The Parma Watercolors, late-
seventeenth century, watercolor on paper, 74.5” 
x 13.33” (24 x 34 cm), the Virgili Collection. 
Photograph © Cécile Fromont.

Fig. 9 “Pesce Donna” in Giovanni Antonio 
Cavazzi and Fortunato Alamandini, Istorica 
descrizione de’ tre’ regni Congo, Matamba, 
et Angola (Bologna: Giacomo Monti, 1687). 
Fortunato Alamandini, 1687, etching, 7.7” 
x 5.5” (19.5 × 14 cm) (plate mark), Getty 
Research Institute.

Fig. 10 “Pesce Donna di fiume” (River 
Woman Fish) in Girolamo Merolla da 
Sorrento and Angelo Piccardo, Breve, e 
svccinta relatione del viaggio nel regno 
di Congo nell’ Africa meridionale (Napoli: 
Per F. Mollo, 1692), engraving, 5.9” x 3.7” 
(15 × 9.5 cm) (plate mark), Houghton 
Library, Harvard University.
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The image network in which Cavazzi’s Istorica Descrizione participated also included 
visual material outside of the Capuchin orbit. Seven of the designs are connected to 
Duarte Lopes and Filippo Pigafetta’s earlier and very successful volume on central 
Africa, the 1591 Relatione del reame del Congo et delle circonvicine contrade. The 
Relatione was an edition by Italian cosmographer Pigafetta of the eyewitness testimony 
about central Africa of Duarte Lopes, a Portuguese merchant whom the king of Kongo 
made his ambassador to the papacy in the late sixteenth century (Figs. 12 & 13).13 The 
richly illustrated volume received much attention from contemporary viewers and was 
translated by the de Bry family of publishers and engravers into Latin and German later 
in the decade, with additional prints.14 Copies of the de Bry volumes were in Luanda at 
the time Cavazzi worked on his manuscripts.15

12

Fig. 11 “Another Pescemugler [sic]” (manatee) in The Parma Watercolors, late-seventeenth century, 
watercolor on paper, 18.5” x 13.33” in (24 x 34 cm), the Virgili Collection. Photograph © Cécile Fromont.
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Fig. 12 “Covered Hammock” in Giovanni Antonio 
Cavazzi and Fortunato Alamandini, Istorica 
descrizione de’ tre’ regni Congo, Matamba, et 
Angola (Bologna: Giacomo Monti, 1687). Paolo 
da Lorena, 1687, etching, 3.9” x 5.5” (10 x 14 cm) 
(plate mark), Getty Research Institute.

Fig. 13 “Modo di far Viaggio & correr la posta 
(Mode of traveling and journeying)” in Duarte 
Lopes and Filippo Pigafetta, Relatione del 
reame di Congo et delle circonvicine contrade,
tratta dalli scritti & ragionamenti di Odoardo 
Lopez, Portoghese (Rome: Appresso B. Grassi, 
1591). Natale Bonifacio, 1591, 8.3” x 11.6” (21 × 
29.4 cm) (plate mark), Biblioteca Nacional de 
Portugal.

Merolla’s Relatione

https://archive.org/details/breueesuccintare00mero/page/n5/mode/1up?view=theater
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The relation of Girolamo Merolla da Sorrento’s travels to central Africa published in 
Naples in 1692 belongs to the same visual milieu that produced the prints in the Istorica 
descrizione. Its nineteen copper plates parallel and complement the prints and 
paintings in the Istorica descrizione and the Parma Watercolors. The volume, titled 
Breve, e Succinta Relatione del Viaggio nel Regno di Congo retells Merolla’s activities 
and experiences in Kongo and Angola between 1683 and 1688 as collected and written 
down by Angelo Piccardo da Napoli from oral interviews with the missionary after his 
return to Naples in 1689.16 No information about the commission and production of 
the copper plates included in the rapidly published volume has emerged so far. It is 
clear, however, that they share strong kinship with both the Istorica Descrizione and 
the Parma Watercolors. Merolla’s plates would have been created shortly after the 
publication of the former and the composition of the latter. The text, moreover, makes 
many direct or indirect references to the Istorica Descrizione, the publication of which 
received much attention. In 1690, a second edition of the Istorica descrizione, first 
published in Bologna in 1687, appeared in Milan, with copper plates copied closely 
from the first edition. This later, 
more modest version presented the 
vignettes bound between pages of 
text on short strips of paper. The 
rectangular illustrations were etched 
several to one large sheet of paper, 
and then cut into individual images.17 
This was the first of many reeditions 
in several languages.18

As outlined in table 2, some of the 
prints in Merolla have precedents 
in both the Cavazzi prints and the 
Parma Watercolors. Others have 
links to only one or the other of the 
works. Consider for example the scene 
of justice under the tree in Merolla’s 
plate 12 (Fig. 14) alongside the 
Istorica descrizione’s plate 24 (Fig. 
15), or the Parma Watercolors folio 
27r (Fig. 16). While the three scenes 
of justice closely mirror one another, 
the tapping of palm wine in number 
17 in the sequence (Fig. 17), is echoed, 
distantly, in the Parma Watercolors 
folio 44r (Fig. 18) but does not feature 
in the Istorica descrizione.

13

Fig. 14 “Rendimento di gratie, Giudice” in Girolamo 
Merolla da Sorrento and Angelo Piccardo, Breve, e 
svccinta relatione del viaggio nel regno di Congo 
nell’ Africa meridionale (Napoli: Per F. Mollo, 1692), 
engraving, 5.9” x 3.7” (15 × 9.5 cm) (plate mark), 
Houghton Library, Harvard University.

14

https://mavcor.yale.edu/material-objects/girolamo-merolla-da-sorrento-and-angelo-piccardo-breve-e-svccinta-relatione-del
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Fig. 15 “Justice under the tree” in Giovanni 
Antonio Cavazzi and Fortunato Alamandini, 
Istorica descrizione de’ tre’ regni Congo, 
Matamba, et Angola (Bologna: Giacomo 
Monti, 1687). Paolo da Lorena, 1687, etching, 
3.9” x 5.5” (10 x 14 cm) (plate mark), Getty 
Research Institute.

Fig. 16 “Black lord or prince in the countryside” 
in The Parma Watercolors, late-seventeenth 
century, watercolor on paper, 19 1/2 x 13 1/3 in 
(24 x 34 cm), the Virgili Collection. Photograph ©
Cécile Fromont.

Fig. 17 “Palma che fa olio, e vino” (Palm tree 
that makes oil, wine) in Girolamo Merolla da 
Sorrento and Angelo Piccardo, Breve, e svccinta 
relatione del viaggio nel regno di Congo nell’ 
Africa meridionale (Napoli: Per F. Mollo, 1692), 
engraving, 5.9” x 3.7” (15 × 9.5 cm) (plate mark), 
Houghton Library, Harvard University.
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15 Others still have parallels in neither. Some have sources outside of the Capuchin central 
African realm, such as the banana tree in plate 3 (Fig. 19), which is close to the one 
in Lopes and Pigafetta (Fig. 20). Most of the vignettes without direct comparanda, 
however, follow templates that would easily fit within the missing pages of the Parma 
Watercolors, which, in their current state of conservation include 67 folios labelled 
from numbers 2 to 104, with lacunae. For example, the depiction of blacksmithing at the 
top of print 16 (Fig. 21) would have found its place alongside the Parma Watercolors 
depicting work and craft such as agriculture, folio 76r, cooking, folio 77r, or weaving, 
folio 79r. The compound at the top of print 14 (Fig. 22) would fit alongside the series on 
architecture starting with folios 23r and 24r, but missing two folios, numbers 25 and 
26. The aristocratic man and woman at the bottom of the same print in Merolla, in turn, 
would insert itself well as the missing folio 69r preceding a similar representation of 
dress in folio 70r.

Fig. 18 “Palm tree that gives wine” in The Parma Watercolors, late-seventeenth century, watercolor on paper,
35.5” x 13.33” (24 x 34 cm), the Virgili Collection. Photograph © Cécile Fromont.
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Fig. 19 “Banana frutto” (Banana fruit) in
Girolamo Merolla da Sorrento and Angelo
Piccardo, Breve, e svccinta relatione del 
viaggio nel regno di Congo nell’ Africa 
meridionale (Napoli: Per F. Mollo, 1692), 
engraving, 5.9” x 3.7” (15 × 9.5 cm) (plate 
mark), Houghton Library, Harvard University.

Fig. 20 “Spetie di palma, che fa la seta” (Type of 
palm tree that makes silk) in Duarte Lopes and 
Filippo Pigafetta, Relatione del reame di Congo 
et delle circonvicine contrade, tratta dalli scritti 
& ragionamenti di Odoardo Lopez, Portoghese 
(Rome: Appresso B. Grassi, 1591). Natale Bonifacio 
(attr.), 1591, Biblioteca Nacional de Portugal.
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16 Notably, none of the prints in Merolla are linked to the Araldi manuscript or to 
vignettes in the Istorica descrizione inspired by it. This is a telling detail that suggests 
that Merolla or his editor Piccardo did not rely only or even principally on Cavazzi’s 
published tome in the creation of the prints. Rather, Merolla’s illustration program 
points to its origins in another set of visual models, linked to the Parma Watercolors. 
It thus stands as a significant piece in the visual jigsaw puzzle of the Capuchin visual 
production linked to their missions in Kongo and Angola.

Fig. 21 “Casa de Nobili. Cavaliere. Dama”
(Aristocratic House. Knight. Lady) in Girolamo
Merolla da Sorrento and Angelo Piccardo,
Breve, e svccinta relatione del viaggio nel
regno di Congo nell’ Africa meridionale
(Napoli: Per F. Mollo, 1692), engraving, 5.9”
x 3.7” (15 × 9.5 cm) (plate mark), Houghton
Library, Harvard University.

Fig. 22 “Casa de Nobili. Cavaliere. Dama”
(Aristocratic House. Knight. Lady) in Girolamo
Merolla da Sorrento and Angelo Piccardo, Breve,
e svccinta relatione del viaggio nel regno di
Congo nell’ Africa meridionale (Napoli: Per F.
Mollo, 1692), engraving, 5.9” x 3.7” (15 × 9.5
cm) (plate mark), Houghton Library, Harvard
University.
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Tables
The two tables below describe the interconnections between Cavazzi’s Istorica 
descrizione, Merolla’s Relatione, and other visual sources in the Capuchin visual corpus 
and beyond. Visual comparisons can be accessed by clicking on the image number. The 
images presented in this Essay are the best available at the time of publication, though 
not always completely satisfactory. The binding for Merolla’s Relatione is particularly 
tight in most extant copies, which makes scans or photographs of its illustrations 
challenging to produce. This issue has been compounded by the ongoing limitations on 
new imaging due to the COVID-19 pandemic. The Essay assembled nonetheless serves 
its purpose of assembling, presenting, organizing, and inviting further attention to this 
important and understudied corpus of images.
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IMAGES FROM CAVAZZI’S ISTORICA DESCRIZIONE DE’ TRE’ REGNI 

CONGO, MATAMBA, ET ANGOLA ( 1 687)

Page number Number Title Description Comparative Material for the Design Authorship of the Design

Frontispiece n/a
Immaculate Conception appears
to kneeling Capuchins and central 
Africans

Frontispiece for Araldi Manuscript, Volume C
Paolo da Lorena's plates in Città di Refugio1
Frontispiece for Merolla's Relatione del Viaggio nel Congo

Paolo da Lorena

Before page 1 Pag. 1 Map of central Africa2
"Royaume de Congo, etc." in Nicolas Sanson, L'Afrique en 
plusieurs cartes nouvelles, et exactes; &, &c. (Paris: chez 
I'autheur, 1656.)

Nicolas Sanson d'Abbeville, 
translated into Italian

27 2 Woman working with a hoe Parma Watercolors 76 
Merolla 15 Paolo da Lorena

Between 32 and 33 3
Palma del Cocco

Coco Palm

Large palm tree flanked by cannibalism 
scenes

Possibly Parma Watercolors 42 (missing) and 43
Araldi 13 for the bottom left scene3
Frontispiece of Claude d'Abbeville's Histoire de la Mission for the
bottom right scene4

Fortunato Alamandini

Between 32 and 33 4

Spetie di Palma propriamente 
chiamata del Congo

Type of Palm properly called of
the Kongo

Large palm tree with a small figure 
dragging an enormous palm fruit in 
the distance

Possibly Parma Watercolors 42 (missing) and 43 Fortunato Alamandini

Between 34 and 35 5
Banana del Congo

Banana of the Kongo

Tree in Merolla 1
Lopes and Pigafetta 7 for the bottom right scene
Possibly a missing Parma Watercolors for architectural 
compound to the left
Architectural compound to the left in Merolla 14

Fortunato Alamandini

Between 34 and 35 6
Pianta del Conde ordinaria

Ordinary Conde plant

Possibly Parma 38 (missing)
Lopes and Pigafetta 2 for the zebra5 Fortunato Alamandini

Between 34 and 35 7

Pianta del Conde straordinaria e 
pregiatissima del Congo

Special and very esteemed Conde
plant of the Kongo

No direct comparanda for the main tree
hammock on the left in Lopes and Pigafetta 6, repeated in the 
/storica descrizione 22 and in Merolla 0
Compare also to PW2

Fortunato Alamandini

35 8 Banana and transversal cut Parma Watercolors 2 Paola da Lorena

Between 36 and 37 9

Ananasso frutto del Congo 
Camaleonte

Pineapple fruit of Kongo

Chameleon

Possibly Parma Watercolors 34 (missing) for the pineapple
Possibly Parma Watercolors 66 (missing) for chameleon
Pineapple also in Merolla 16

Fortunato Alamandini

Between 36 and 37 10
Rapa del Congo, detta Battata

Turnip of the Kongo, called Potato
Parma Watercolors 29 Fortunato Alamandini

52 11 Manatee Parma Watercolors 19 Paolo da Lorena

Between 52 and 53 12
Pesce Donna

Woman Fish

Parma Watercolors 20 
Merolla 7 Fortunato Alamandini

53 13 Flying fish Parma Watercolors 15
Serafino da Cortona, Fish, 1711.6 [Cortonal] Paolo da Lorena

56 14 Hippopotamus Parma Watercolors 57 
Merolla 8 Paolo da Lorena

60 15 Birds Parma Watercolors 47, 51 Paolo da Lorena

101 16
Giur.0 Oroncio Giur.° Bulungo 

[Oaths]

Parma Watercolors 85 for the left
Ritual practitioner also in number /storica descrizione 18 and 
/storica descrizione 31
Ritual practitioner's staff in Araldi 157
No direct source for the right scene, could be missing Parma 
Watercolors 84 or 86

Paolo da Lorena

102 17

Giur.° Chilumbo Giur.0 
Olungengue

[Oaths]

Parma Watercolors 87 for the left
No direct source for the right scene, could be missing Parma
Watercolors 84 or 86
Scene on the left side also in Merolla 9

Paolo da Lorena

102 18
Giur.0 Camuango Giur.° Giaci 

[Oaths]

No source for the left scene, but see /storica descrizione 16 
right side scene in Merolla 9
right side scene could be missing Parma Watercolors 84 or 86

Paolo da Lorena

103 19

In the margin: "Giuramen [sic] 
Bogi"

[Oaths]

n/a
Possibly Parma Watercolors 84 or 86 (both missing) Paolo da Lorena

120 20 Tumuli Parma Watercolors 104 Paolo da Lorena

128 21 Funerary Dance Parma Watercolors 102 Paolo da Lorena

150 22 Covered Hammock Lopes and Pigafetta 6
Merolla 0 appears also in /storica descrizione 7 Paolo da Lorena

157 23? War Band Parma Watercolors 81 
Lopes and Pigafetta 4 Paolo da Lorena

159 24 Justice under the tree Parma Watercolors 27 
Merolla 12 Paolo da Lorena

167 25 Dance Parma Watercolors 73
Also repeated in the /storica descrizione on page 200 Paolo da Lorena

170 26 Smithing scene
Two versions in the Araldi manuscript 7 and 208
Also on page 290
Merolla 16

Paolo da Lorena

175 27 Three gentlemen
Lopes and Pigafetta 3 for the men on the right
No direct source for man on the left but details of his regalia are
accurate including the pelt in front of his legs

Paolo da Lorena

178 28 Three armed men

Modified from Lopes and Pigafetta 4
The long implements on the right may be tobacco pipes or ivory
horns as pictured in Araldi 99
Possibly Parma Watercolors 80 or 82 (missing) 
Merolla 10

Paolo da Lorena

183 29 Jagas Araldi number 18 for the two men on the right10 Paolo da Lorena

188 30 Women pounding and cooking 
children

Parma Watercolors 77 
Merolla 11
Araldi 2411

Paolo da Lorena

199 31 Ritual Practitioner

Parma Watercolors 85
Ritual practitioner is the same as in /storica descrizione 16 and
18
Ritual practitioner's staff in Araldi 1512

Paolo da Lorena

200 25 Dance Parma Watercolors 73 
Print repeated on page 167 Paolo da Lorena

207 32 Architectural compound with church 
and fortifications

No known sources
Bottom right repoussoir reminiscent of maps and Istorica 
descrizione 13

Paolo da Lorena

211 33 Enclosure with prisoners and human 
sacrifice Araldi l13 Paolo da Lorena

214 34 Ritual specialists acting on the weather
Parma Watercolors 88 
Araldi ll14 
Merolla 10

Paolo da Lorena

216 35 Ritual specialists acting on the weather Parma Watercolors 89 
Merolla 10 Paolo da Lorena

218 36 Ritual specialist creating a bundle? n/a Paolo da Lorena

231 37 Goat idol Parma Watercolors 83

255 38 Supplicants n/a

274 39

Arma della Casa Alfonsi Re del 
Congo

Arms of the House of Afonso King
of Kongo

Coat of Arms of House of Afonso of 
Kongo n/a

Paolo da Lorena or another image
maker linked to the publishing 
house

290 26 Smithing scene
Also on page 170
Two versions in the Araldi manuscript 7 and 2015
Also in Merolla 16

Paolo da Lorena

324 40 Capuchin missionaries at work Parma Watercolors 96 and 97
possibly missing Parma Watercolorstt 94 or 95 Paolo da Lorena

336 41 King of Kongo receives the Capuchins n/a
Possibly Parma Watercolors 93 (missing) Paolo da Lorena

605 42 Njinga meets the governor of Angola 
in Luanda17

Parma Watercolors 101
Possibly a missing image from Araldi Paolo da Lorena

605 43 Baptism of Njinga Araldi 4 and 516 Paolo da Lorena

613 44 Njinga with royal reliquary Araldi 10
missing figure in Araldi? Paolo da Lorena

635 45 Njinga receiving a crucifix17 Mix of figures from Araldi
Probably missing image in Araldi Paolo da Lorena

699 46 Circular compound n/a Paolo da Lorena

718 47 Burial of Njinga Araldi 29-30 Paolo da Lorena

Between 798 and 799 n/a

Maopango o sia Presidio delle 
Pietre

Pu nu a Ndongo or Fortress of 
Pedras Negras

Similarities with Parma Watercolors missionary vignettes18 Paolo da Lorena

14 Ibid.

15 Ibid.

16 Ibid.

9 Ibid.

Ibid.
il Ibid.

Ibid.

Ibid.

17 About this episode of Njinga's life see Linda M. Heywood,
Njinga of Angola: Africa's warrior queen (Cambridge: Harvard 
University Press, 2017), 62. t

18 About this episode of Njinga's life see Linda M. Heywood,
Njinga of Angola: Africa's warrior queen (Cambridge: Harvard 
University Press, 2017), 185-186.

19 Fromont, Images on a Mission, 28-29.

6 Filippo da Firenze, Ragguagli del Congo (Florence: Firenze Archivio 
Provinziale dei Cappuccini, 1711), 81.

7 See the table 1 in Fromont, Images on a Mission, 19-23.

8 Ibid.

1 Ignazio Carnago, Citta di Rifugio a' Mortali, che contiene le divotioni 
dell'Altissimo Signora Madre di Dio, e Vergine Immaculata (Milan:
appresso Lodovico Monza, 1655). See in particular the plate on page 
450.

2 The map is not currently present in all the extent exemplars of the 
book.

3 See the table 1 in Fromont, Images on a Mission, 19-23.

4 Claude d'Abbeville, Histoire de la Mission des Peres Capucins en
l'isle de Maragnan et terres circonuoisines (Paris: de I'lmprimerie de 
François Huby, 1614).

5 Lopes and Pigafetta, Relatione del reame di Congo.



IMAGES FROM MEROLLA'S RELATIONE DEL VIAGGIO NEL CONGO (1692)

Palma di Cocco

30 1 Cocconut tree

Coconut Palm

Mamao

Parma Watercolors Al31 2 Papaya tree

Papaya

Banana frutto

3 Banana trees31

Banana fruit

Plantains33 4

Plantains

Impanguazza Impallancha

Alce ó Ncocco

Bomma

Abada
Various land animals62 5

Amfisibena Abada

Zerba [sic] Embambi

[Names of animals]

Manche3

Coccodrillo

Parma Watercolors 79, 23 (house)74 6

House of sticks [?]

Mangrove tree

Crocodile

/storica descrizione 14
Parma Watercolors 57

/storica descrizione 17 (Chilumbo and Olungongue)

Istorica descrizione 18 (Giaci)

Parma Watercolors 85 (Bolungo)

Parma Watercolors 87 (Chilumbo)

Istorica descrizione 30
Parma Watercolors 77

Parma Watercolors 27
Istorica descrizione 24

Quilondo Cassuto Nga[m]ba

Longa Epu[n]gu[n] Marimba

Nsambi Musical instruments171 13

[Names of Musical Instruments]

Dove conservano la racolta-Mandioca.

Donna coltiva la terra

Donna viandante

Agriculture and women at work Parma Watercolors 75, 76180 15

Where they store the harvest-Manioc

Woman cultivates the land

Woman wayfarer

Lopes and Pigafetta 1 
Parma Watercolors 37

Istorica descrizione 3 
Parma Watercolors 43

Parma Watercolors 35
Istorica descrizione 8

Istorica descrizione 11,12
Parma Watercolors 19, 20

Istorica descrizione 28, 34, 35
Parma Watercolors 88, 89, 81

Parma Watercolors 72, 73
Istorica descrizione 25

River scene with canoe, mangrove tree, house, and 
crocodile

Istorica descrizione 5 (house) 
Missing Parma Watercolors 25, 26

Parma Watercolors 56, 60, 67, 68
Istorica descrizione 14, 6

Page number1 Image Number Title Description Comparative Material for the Design

Frontispiece
Unnumbered

[MerollaF]

Dicite in Gentibus qua Dominus regnavit 
Psal. 95

Frontispiece with the Holy Trinity and Virgin floating 
above two Capuchin friars and four central Africans,
kneeling on either side of a crown on a pillow

Frontispiece 
Araldi Frontispiece
Gaeta Frontispiece

After title page
Unnumbered

[MT]
Tetrastichon Coat of arms of Cardinal Niccolò Acciaioli, to whom 

the book is dedicated

27 Unnumbered [M00]

Rete d'huomo negro 

Net of a Black man

Rete coverta di Donna bianca

Covered Net of a White Woman

Male and female African elite carried in nets or
hammocks with their entourage

Parma Watercolors 2 
Istorica descrizione 7 
Istorica descrizione 22 
Lopes and Pigafetta 6
Missing Parma Watercolors 1, 3, 4

82

Pesce Donna di fiume

7

River Woman-Fish

Manatee

84 8

Cavallo di fiume

Hippopotamus

Hippopotamus and house on stilts

94 9

Gui.° Giaci

Giu.° Olochenche

Guiramento di Chilu[m]bo Three types of oaths

[Oaths]

113 10

Disfida la pioggia 

Guerriero

Discaccia la pioggia 

Chiama la pioggia

challenges the rain 

Warrior

Chases away the rain 

Calls the rain

Ritual specialists acting on the weather and warrior

142 11

Pista il Grano d'India

Morrone

Con 2 lengni [sic] cava fuoco

[She] pounds corn

Morrone [?]

With two types of wood [he] obtains fire

Domestic cooking

161 12

Rendimento di gratie

Giudice

Thanks giving

Judge

Elite rendering justice under a tree

Casa de ' Nobili

Cavaliere

Dama

176 14

Aristocratic House

Knight

Lady

Kongo aristocratic dress and architecture

183 16

Ferrari

Ananasso

Smiths

Pineapple

Smiths at work with double bellows

Pineapple

Istorica descrizione 26 (smiths) 
Istorica descrizione 9 (pineapple) 
Possibly Parma Watercolors number
34 (missing) for the pineapple
Possibly Parma Watercolors number
66 (missing) for chameleon

184 Unnumbered but should
be 17

Palma che fa olio, e vino

Palm tree that makes oil, and wine

Tapping palm wine Parma Watercolors 44, 45

188 18

Aliconde

[Adansonia digitata]

Hollow baobab tree with animals sheltering inside its 
trunk

Parma Watercolors 46
Istorica descrizione 6 (distant left)

1 The plates have the page number in front of which they are meant to appear in the bound volume at the top 
left and are numbered consecutively at their top right

2 Perhaps from Portuguese "fio" for fiber

3 From Portuguese "Mangue" for mangrove tree with aerial roots
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